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aged seventy-one. Leonard was the composer of numerous 
compositions for his instrument, and amongst his more 
distinguished pupils may be named Leopold Auer, Emile 
Sauret, and Paul Viardot. 

Jacob Estey, the founder of the well-known Estey Organ 
Company, and of an important pianoforte factory in New 
York, died recently in that city, aged seventy-six. 

Asminde Ubrich, once a highly-esteemed and widely- 
known frima donna, died on the 7th ult., at Frankfort-on- 
Maine. 

Alessandro Ortini, for many years a vocal professor at 
the St. Cecilia Academy of Rome, and an able composer, 
chiefly of church music, died recently at that capital, aged 
forty-eight. 

The death is announced, at Constantinople, of Leopold 
Brassin (the second of three gifted brothers), an excellent 
pianist, and for some years past engaged in a teaching 
capacity at St. Petersburg. He was only forty-seven years 
of age. 

Giovanni Corsi, the celebrated Italian baritone, one of 
the many singers for whom it is stated Verdi wrote the part 
of " Rigoletto," and who was also latterly well known at 
St. Petersburg as a successful teacher of singing, died 
recently in his native land. 

CORRESPONDENCE. 

THE UNIVERSITY OF TRINITY COLLEGE, 
TORONTO, AND MUSICAL DEGREES. 

TO THE EDITOR OF "TTHE MUSICAL TIMES." 

SIR,-In view of statements recently made in the public 
press and elsewhere, it would seem desirable that the 
action of the University of Cambridge in this matter should 
be clearly explained. For instance, in the Canadian 
Gazette for May I, we read that " Mr. Body's inquiries 
have led to his discovery of the fact that neither the 
Universities of Oxford or Cambridge have taken any official 
part in the matter, and that no one was authorised to speak 
to the Colonial Office on their behalf." Mr. Body himself 
also wrote to the Warden of the University of Durham 
using words of precisely the same effect. So far as my 
own University is concerned, language of this kind is essen- 
tially misleading, and it is astonishing that it should 
receive countenance from one who not only knows what 
has taken place, but who, as a Member of our Senate, is in 
a position to recognise and appreciate at its full value the 
procedure adopted. There are of course various forms and 
degrees of "official authorisation." The only body that 
could authorise the affixing of the Common Seal of the 
University to any memorial or petition is the Senate of 
the University, and in this severely technical sense it is of 
course true that no such authority was obtained. But 
such a statement as that quoted above could only produce 
on the general reader the impression that the Cambridge 
memorialists were acting solely in their private and per- 
sonal capacity, and this was not the case. The current 
business of the University is largely carried on by smaller 
representative bodies appointed by the larger body (the 
Senate) for this purpose, and in this instance the signa- 
tories were acting with the authority not only of the 
Special Board for Music, but also of the highest representa- 
tive body of all-viz., the Council of the Senate. The 
process of bringing the full Senate itself into action is 
necessarily a complicated and protracted one, and, as such, 
is not always applicable; but the action of the Council of 
the Senate in this matter was sufficiently notorious, and as 
three or four months have since elapsed without any mani- 
festation of disapproval on the part of the Members of the 
Senate generally, it may fairly be assumed that had the 
Senate itself been asked for authority, it would have 
granted it. 

The steps which we have taken at Cambridge in this 
matter have been taken with full deliberation and are far 
from being, as some desire to represent them, the hasty result of impulse misled by deceptive or prejudiced state- ments. The case had been the subject of correspondence and informal conference for some months before the Musical 
Board proceeded formally to deal with it, and when they 

eventually met to consider it every member had been made 
familiar with the points to be raised by a document 
previously circulated among them by their Chairman for 
this purpose. At the meeting, which was a very full one, 
this document was made the subject of careful discussion 
and recension line by line, and in this revised shape it 
subsequently became the original draft of the Memorial as 
submitted to a Conference of representatives of the 
various Universities, &c., held in London three or four 
weeks later. So far from our having been "led by the 
nose" by extra-academic influences, it would seem that 
we were really the first body to take any formal step of 
importance. Moreover, not only did the Board at this 
stage nominate three of its members to join in a deputation 
to Lord Knutsford, but the Council of the Senate were 
furnished with a statement of the case, in reply to which 
they authorised the memorialists to state to Lord 
Knutsford that they appeared "with their knowledge and 
approval." To say, therefore, that this University has 
taken no "official action " in the matter is to use language 
which to ninety-nine readers out of ioo must present an 
extremely inadequate view of what has actually been 
done. 

There is no question that the Board of Musical Studies 
and the Council of the Senate were and are thoroughly in 
earnest in this matter. Some thirteen years since the 
Senate of the University adopted a very clearly defined 
policy with regard to its degrees in music, which policy 
both Board and Council as elected representatives of the 
Senate are bound to carry out. Rightly or wrongly the 
University came to the conclusion that it was against the 
true interests of the art, as well as academically 
anomalous, that these degrees should be obtainable by 
persons of whose general culture and attainments we had 
no sufficient evidence. It was perfectly true that 
before a person could at that time be admitted as 
a candidate for musical examination he was expected 
to produce, like other undergraduates, a personal 
certificate from some Master of Arts, the value 
of which those who are acquainted with such 
matters can well understand. In the case of all other 
undergraduates its value would very shortly be formally 
tested either by the "Entrance" examination of the 
College selected, or by the " Previous " examination of the 
University itself; but there was no such test in the case of 
the musical candidate. In demanding, therefore, evidence 
that the musical candidate had passed one of four specified 
examinations in general subjects as the indispensable con- 
dition of his candidature, the Senate of the University 
deliberately discarded as unsatisfactory that very "minimum 
Arts' test " (as the Vice-Chancellor of Trinity University 
calls it), which consisted (to use the words of the Toronto 
" Proceedings in Music ") in the production "of a testi- 
monial from a Master of Arts of some recognised 
University to the effect that he had received a good 
general education." The copy of the "Proceedings" I 
have before me is not dated, but as it alludes to the regu- 
lations for the musical examinations in " 18go," it at least 
represents the conditions affecting candidates for the last 
examination held. 

During the years that have elapsed since our Senate 
took this step, applications have been continually made 
from many quarters and in many forms for some modifica- 
tion of our requirements in this respect; but to abate them 
would, in our view, be inconsistent not only with our 
academic responsibilities, but still more with our desire to 
secure for the musical profession at large that status and 
influence which we hoped it would be helped to attain if 
only the professional prominence given by a musical degree 
were known to be in itself a guarantee of general culture. 
Whether this aim be a well-judged one or not, it 
undoubtedly is our aim, and no more constant and uncom- 
promising supporter of it could have been found than our 
late Professor, Sir George Macfarren. Had the University 
of Trinity College, Toronto, been working on these same 
lines, and had its operations here been confined to a few 
isolated and exceptional cases, its action, though from the 
point of view of the home Universities undoubtedly 
intrusive and uncalled for, might, perhaps, have passed 
unchallenged; but in view of its recent rapid development 
it was felt that some notice must be taken of it. We had, 
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THE MUSICAL TIMES.-JuNE I, 1890. 367 
in fact, to face a system which, from the numerical propor- 
tions it was assuming, threatened to neutralise and override 
the very purpose at which our University was aiming. 
Here were persons receiving degrees at the rate of a score 
or more a year, without ever going near their University 
either for matriculation, examination, or admission to 
their degree, by a process which was not only 
less costly than our own, but offered the additional 
attraction of an escape from those very requirements as 
regards general culture which we had made such a point of 
insisting on. This system, moreover, in defiance of all 
University usage and etiquette, was being systematically 
advertised in the public press. When, therefore, it appeared 
that there were at least strong primd facie grounds for 
contending that such proceedings were illegal, it is not 
to be wondered at that the Council of the Senate before 
whom these points were laid (in order, as was stated, to 
give them "the opportunity of considering whether they 
thought it a case for interposing officially in any way, 
either by taking up the matter themselves, or by giving 
those who were to take part in the representation the 
power of stating that they appeared with their knowledge 
and approval "), had no hesitation in determining that it was 
a case for " official interposition." Most unfortunately, as 
barely twenty hours' notice was given us of the time fixed 
for receiving the deputation, the Cambridge representatives 
were unable to be present; but the substance of the 
representations we were authorised to make was embodied 
(as is required in cases of a Deputation to a Minister) in an 
address to which our signatures had been already appended. 
So far as its main issues are concerned that document 
contains nothing in the slightest degree at variance with 
the statement laid by the Musical Board before the Council 
of the Senate, on the strength of which the University 
has taken official action as above described. 

This address has been stated to have been " manifestly 
founded upon one of two things-gross ignorance, or gross 
misrepresentation"; and we are said to have been 
" probably betrayed into signing an address, the truth of 
which we had not examined, and which was, as a matter of 
fact, full of inaccuracies." It has been shown above that 
the formal initiative of the address was the work of our 
Board, and that it was the result of the most careful 
discussion. The Vice-Chancellor of Trinity University, in 
his first letter to the Times, complained of our statements 
as being "in important respects " inaccurate. In this, and 
in his subsequent letters, he has had ample opportunity of 
specifying the precise points of " important" inaccuracy: 
he has only specified two. He writes (I) " That the state- 
ment implied in the memorial that no musical examinations 
were conducted at Toronto is erroneous" ; and (2) "That the 
statement that the procedure with regard to musical degrees 
takes place entirely in England is untrue." As regards the 
first of these points it was only stated that the Calendar of 
the University gave no indication of the existence of any 
local--i.e., Canadian Examiners. I feel sure, however, that 
as musicians we all heartily rejoice in Mr. Body's encourag- 
ing description of the progress of music in Toronto, and 
gladly accept his correction on this point, though we can- 
not admit that as affecting the formal contention of the 
Memorial it has any importance. So far from grudging 
our Colonial brethren the musical honours due to them, we 
only hope that the day may be rapidly nearing when the 
Toronto Professor of Music and his coadjutors in examina- 
tion work will have their hands so full as to leave them no 
time to meet the demands of English applicants. As 
regards the other matter, all we meant was that so far as 
the candidates were concerned, the procedure was wholly 
English. The Cambridge Memorialists, at any rate, never 
for a moment supposed that the usual official formalities of 
the Supplicat, &c., were not carried out at headquarters, 
and we should be quite ready, if occasion required, to adopt 
Mr. Body's words and to substitute for this objectionable and 
inaccurate clause the following:-" With the single excep- 
tion that the Degrees have to be passed by the Toronto 
Convocation, &c., the procedure takes place entirely in 
England." As regards the importance to be attached to 
this modification we must again beg leave to differ from him. 

One further point remains on which the Memorial is 
challenged-viz., the alleged "disparity" in the require- 
ments for the Degree. This is a point on which, from its 

very nature, it is quite useless to expect that one side 
should convince the other. We may be quite ready to 
admit that theoretically the standard aimed at by Trinity 
University as regards its musical examinations is an 
adequate one; but there are few things in which theoretical 
aim and practical result bear so uncertain a relationship as 
in examination work. You may have an unexceptionable 
schedule of subjects fully traversed by papers set by 
musicians of repute and ability, and you may rigorously 
enforce a high numerical standard of marks for your 
minimum qualification; but unless the Examiners them- 
selves have been in touch with University practice and 
have had experience of the recognised method of apprais- 
ing and marking the answers sent in, there cannot be any 
reasonable guarantee of real " parity " of procedure; and so 
long as we find that candidates who fail here succeed in 
passing these examinations, we shall be forced to maintain 
our disbelief in the existence of any such "parity." 

Enough has, I trust, been said to show that this 
University had sound and legitimate reasons for "officially 
interposing " in this matter, and for bringing it under the 
notice of Lord Knutsford. The case is in effect a very 
brief one; it is not, of course, denied that the University 
of Trinity College, Toronto, has been giving these 
degrees to persons residing in the United Kingdom, and 
who have not gone to Canada to be admitted to them. 
This we contend it is beyond the power of that University 
to do; and we base this contention on two grounds-(i) Because its constitutional sphere of academic action is 
limited to the diocese of Toronto; and (2) Because even if 
the exercise of its powers be not thus locally restricted the 
powers accorded to it by its Charter are only such as the 
then existing home Universities possessed. These home 
Universities are precluded by Statute from allowing any 
person to graduate in a Faculty except by personal 
admission. When once he has graduated they have 
the power of allowing him to proceed to higher stages of 
graduateship by proxy, if they choose to exercise it; but 
what is called " taking the Degree," that is, a first Degree, 
can only be done by personal admission. This applies 
even to Honorary Degrees, and though this University 
thirteen years ago agreed to confer the Honorary Degree 
of Mus. Doc. upon a musician of no less eminence 
than Johannes Brahms, the continued and most regrettable 
postponement of his visit to England has to this day 
prevented the University from ratifying its intention. 

I remain, Sir, your obedient servant, 
GERARD F. COBB 

(Chairman of the Special Board for Music in the 
University of Cambridge). 

The Chairman having shown us the above letter, we 
desire, as officially authorised signatories of the Memorial, 
to express our full concurrence in it. 

CHARLES VILLIERS STANFORD 
(Professor of Music in the University of Cambridge). 

GEORGE GARRETT 
(Lecturer in Counterpoint and Harmony in the 

University of Cambridge). 
May 24, 18go. 

THE POSITION OF BRISTOL IN THE MUSICAL 
WORLD. 

TO THE EDITOR OF "THE MUSICAL TIMES." 
SIR,-While reading in the March number of THE 

MUSICAL TIMES the interesting account of the Reid Chair 
of Music in Edinburgh, the thought occurred to my mind 
of how greatly music in Bristol and the West of England 
would be benefited if the western city possessed a Chair 
of Music as richly endowed as that at Edinburgh by the 
late General Reid. The idea of establishing a musical 
school in Bristol, or of adding a musical section to our 
local University College, is no new one. When Sir 
George Grove came to Bristol some years ago to lay before 
the citizens the aims and objects of the Royal College of 
Music, which was then in its infancy, Mr. George Riseley, 
one of the speakers, while wishing success to the scheme, 
expressed a hope that something would be done locally to 
aid musical education either by the provision of a School 
of Music, or the establishment of a Chair of Music at the 
University College. Since then the matter has been 
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